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Progression to Drama & Performing Arts at Prior Pursglove 

College 

 
The ideal Drama or Performing Arts student needs to have an active interest in live Theatre – there are lots of ways 

to see theatre performances online at the moment, as we wait for venues to re-open, and it is impossible to see 

too much live or recorded theatre!  You should have an enthusiasm for practical performance work – some 

experience of performance would be ideal, but is not essential.  Both courses require you to complete a fair 

amount of written work – for Drama, you need to be able to construct effective academic essays, while for 

Performing Arts you need to keep up to date records of all your practical work, evaluate your own work and that 

of others, and conduct a research project into the skills needed and training routes available for anyone wishing to 

become a professional performer.  Above all, you must be able to work collaboratively with others, give and 

receive constructive criticism, and be prepared to work on your performances both in and outside lesson times. 

 

Performing Arts students will undertake a number of Assignments and assessments, tackling a variety of 

performance styles and texts, exploring vocal, physical and interpretative techniques, and conducting research into 

the Performing Arts industry. 

 

In Drama, your work will be a mixture of practical projects and more academic study.  You will be assessed with 

two practical projects and one written exam.  For the written exam you will study two set texts: Shakespeare’s 

‘Much Ado About Nothing’ and ‘Our Country’s Good’ by (the excellently named!) Timberlake Wertenbaker, as well 

as attending live theatre performances and writing critical evaluations of the works you have seen.   In your second 

year you will create a piece of Devised Drama.   You will also explore three further texts and produce your own 

versions of short extracts from each, working as Actors, Directors and/or Designers.  The three texts we currently 

use for this task are ‘Lady Windermere’s Fan’ by Oscar Wilde, ‘4:48 Psychosis’ by Sarah Kane, and ‘Can’t Pay?  

Won’t Pay!’ by Dario Fo.    You will then choose your favourite of these extracts to perform for a visiting examiner. 

 

 

Comments from previous students 

 

“This subject is a perfect way to improve skills both for performance and confidence to control and improve your 

life in general” 

 

“Doing Performing Arts has helped me plan my future.  Picking performances to audition for outside of college and 

picking courses for University wouldn’t have happened without doing the course and trips in Performing Arts.” 

 

‘Studying A Level Drama has allowed me to try different things – I would never have thought of being a Director or 

a Lighting Designer, but I have learned how both of these work with actors to make an effective performance.” 
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Summer Activities 

 

Part of the work of both subjects is the study of Practitioners – important figures in the history of performance 

who have introduced new ideas or approaches.  The following practitioners are some of the ones from the AQA A 

Level Drama syllabus, however Performing Arts students also need to study some of these practitioners for their 

Unit 1 external exam – these are marked with (PA) after the description. As an introduction to the background of 

your course, choose three of the practitioners below and research their background, theories, what 

inspired/inspires their work, how did their social and cultural backgrounds influence them in their work, and the 

sort of performance pieces they are associated with – if you can find any clips on youtube or elsewhere, you could 

also try writing a review of their work.  Please email r.clilverd@pursglove.ac.uk for more information. 
 
 

Antonin Artaud Early 20th century Theatre of Cruelty  

Steven Berkoff Contemporary Expressionism/physical theatre (PA) 

Alecky Blythe  Contemporary Verbatim theatre maker   

Augusto Boal Late 20th century Theatre of the Oppressed  

Bertolt Brecht Early 20th century Political/epic theatre (PA) 

Peter Brook  Contemporary Wide spectrum of approaches (PA) 

Complicite Contemporary Physical theatre (PA) 

Edward Gordon Craig Early 20th century Designer  

DV8 Contemporary Physical/verbatim theatre/multimedia (PA) 

Declan Donnellan Contemporary Director  

Dario Fo & Franca Rame Contemporary Political/comic theatre  

Frantic Assembly Contemporary Physical theatre (PA) 

Gecko Contemporary Stylised/physical theatre (many of their productions are available on youtube) 

Rupert Goold Contemporary Director  

Nicholas Hytner Contemporary Director  

Kneehigh Theatre Contemporary Multi-disciplined/storytelling/physical (PA) 

Mike Leigh Contemporary Character based devising  

Rufus Norris Contemporary Director  

Konstantin Stanislavski Late 19th, early 20th century Naturalism (PA) 

 

 

Both subjects require you to analyse and evaluate live performances, so as a taster of that kind of work, have a look 

at one (or both!) of the following  pieces on youtube : 

 

               ’21 Chump Street’  - a short piece of Musical Theatre  by Lin Manuel Miranda (very  good for Performing Arts!) 

 

 ‘The Time of Your Life’  by Gecko -   Physical Theatre  piece 

 

 

 

Write a review of the performance, describing what you saw in as much detail as you can, and giving  a personal 

evaluation of how effective you thought it was – Drama and Performing Arts are both all about what YOU think, so it 

will be really useful to start developing your own tastes and opinions  when it comes to performance work.

mailto:r.clilverd@pursglove.ac.uk


 

 
 

 
 

Musical Theatre 
 

● 21 Chump Street by Lin-Manuel Miranda: short musical by the Hamilton creator 
 

 

https://www.youtube.com/watch?v=ELBGa6-uOhc&feature=youtu.be


Keeping it practical 

It will be hard to do drama practically in lockdown – but not impossible!  Here are 

some suggestions to keep active and to exercise your performance skills. 

 
 

1. Developing physical skills: Vamos Theatre Company specialises in mask work. With 

the face covered and the voice silenced, the emphasis is on the body. The physical 

performance of the actor is important no matter what play you are doing and what style 

you are working in so why not work through Vamos’ tutorials on mask work and refine 

your physical expression. Create a mask of your own (a paper plate would do!) and 

practice to the camera on your phone or in front of the mirror. 

 
2. Learn and stage a monologue to camera. Watch it back and give yourself some 

constructive criticism. Click here for some interesting monologues. 14 in total (7 female 

characters and 7 male characters – but see beyond gender by all means). Research 

the plays and find out about the characters and their circumstances to make choices 

about age, accent, state of mind etc. 

 
3. Give Shakespeare a go! This site has a number of monologues by Shakespeare you 

could try. The following series is an excellent introduction to playing Shakespeare with 

plenty of practical exercises and demonstrations by notable RSC actors (including 

some young famous faces!). Hours of expertise here. 

 
4. Make a puppet and learn how to make it come to life! Click here to find out more. 

 

5. Learn some warm-up exercises here and practise them at home. 
 
 
 

 

Get lost! 

The National Theatre has a YouTube channel with tonnes of informative videos. Why not get 

lost in it all? 

Swot up on your theatre history and theatre movements 

YouTube channel CrashCourse offers bite-size videos on theatre history and important 

movements in theatre, for example expressionism, epic theatre and absurdism (to name just 

three). Watch these informative videos and make notes on them. Search for online productions 

of any plays mentioned. Then go down the rabbit hole of YouTube to explore these 

movements, plays and playwrights in more depth. Some of the work you see may be bad. 

Very bad. But you need to see bad theatre as well as good theatre! 

KE specific – preparing for the written paper 1: read and research your set texts 

We study two plays for the written paper. They are Jerusalem by Jez Butterworth and The 

Glass Menagerie by Tennessee Williams. 

https://www.vamostheatre.co.uk/films-and-trailers#filter%3D.mask-techniques
https://edukedstac-my.sharepoint.com/personal/ke0920_kedst_ac_uk/_layouts/15/onedrive.aspx?id=%2Fpersonal%2Fke0920%5Fkedst%5Fac%5Fuk%2FDocuments%2FMonologues%2FMore%20monologues%2Epdf&parent=%2Fpersonal%2Fke0920%5Fkedst%5Fac%5Fuk%2FDocuments%2FMonologues
https://www.shakespeare-monologues.org/home
https://www.youtube.com/watch?v=D2VnxiW3oqk&list=PLboSQWmG70j_S2nWkRlncZYW49nLeFKWj
https://www.youtube.com/playlist?list=PLJgBmjHpqgs41un5eRyQFIYrL42qWjE5U
https://www.youtube.com/user/ntdiscovertheatre/playlists?disable_polymer=1
https://www.youtube.com/playlist?list=PL8dPuuaLjXtONXALkeh5uisZqrAcPKCee


If you are planning to join us in September, why not source these plays and read them? 

Then research each play’s historical context, genre, style and themes. Search for reviews of 

recent productions to find out more about the plays’ themes and to find out how the plays have 

been staged. 

KE specific – preparing for the written paper 2: watching and analysing live theatre 

Tune into YouTube every Thursday to watch a play from the National Theatre. The plays will 

be available for a week after they have been screened. Why not choose a key moment – about 

2-3 minutes of footage you thought was really successful – and practise vividly and analytically 

describing what you saw and evaluating why you thought it was successful? You could create 

a grid to plan your work – 
 

The who The what The how The why 1 The why 2 
Name of the actor 
and the character 
being played 

A line of dialogue or a 
movement 

Describe how it was 
performed by the 
actor – use vivid 
descriptions as well as 
terminology 

What was the 
effect? For 
example, what was 
conveyed about the 
character? What 
mood was created? 
Etc etc etc. 

Why was this 
successful? 
Because it 
evoked your 
sympathy, 
made you 
laugh, 
successfully 
highlighted an 
important 
theme in the 
play, created 
suspense and 
tension? 

     

 

– and then write it up in a paragraph. 

Here’s a reminder of those key acting skills: 

Voice: tone, accent, emphasis, pause, volume, pitch, inflection, pace 

Physical: gesture, posture, stance, gait, facial expression, spatial relationships 

In partnership with the BBC the RSC will be airing past productions on BBC platforms including 

iplayer. Click here to find out more. You could do the same kind of exercise with these 

productions plus Emma Rice’s Wise Children and Mike Barlett’s Albion, also to be screened 

on the BBC. Our Twitter feed with keep you informed about what is available. 

Watch some international theatre and broaden the mind 

The Berliner Ensemble and the world famous Schaubühne theatre in Berlin are both streaming 

productions on their websites. The Schaubühne releases a new play daily at 5.30 UK time 

(6.30 German time). Productions by Thomas Ostermeier are a real treat. 

Learn about different theatre practitioners 

What is theatre? Different practitioners have different ideas. Spend some time watching and 

researching their work. Discover the work and practices of some new theatre practitioners you 

may not have studied at GCSE: 

• Kneehigh and Emma Rice 

• Theatre de Complicite 

• Headlong Theatre 

https://www.youtube.com/channel/UCUDq1XzCY0NIOYVJvEMQjqw
https://www.rsc.org.uk/news/bbc-culture-in-quarantine
https://www.berliner-ensemble.de/be-on-demand
https://www.schaubuehne.de/en/start/index.html


• Steven Berkoff 

• Frantic Assembly 

• Max Stafford-Clark 

• Katie Mitchell 

• Marianne Elliott 

Each company/practitioner has a website you can explore. What makes each 

company/practitioner different and special? What ideas do they have about theatre and 

theatrical experiences? What key features define their work? 

Here are some practitioners you probably did look at – but may not have done: 

• Konstantin Stanislavski 

• Bertolt Brecht 

• Antonin Artaud 

Research these stalwarts. Their influence can be seem in all kinds of theatre we see today. 

At KE we have a subscription to DigitalTheatre+. Unfortunately, we are unable to share the 

log-in details with anyone who is not officially part of the college community. However, if your 

previous school has a subscription or your drama teacher can arrange a free, temporary pass 

for a month or so during this period, you can watch various productions directed by Steven 

Berkoff (I would recommend The Trial), Complicite’s A Disappearing Number, and Frantic 

Assembly’s Things I know to Be True. 

Note that the BBC will air Emma Rice’s production of Wise Children. Rice was artistic director 

of Kneehigh for some time and you can see Kneehigh’s playful approach to theatre throughout 

the production! 

Brush up on your GCSE knowledge 

If you were studying for a GCSE in drama, you might like to brush up on the knowledge and 

the skills you acquired. You can carry this into your A level studies. The BBC bitesize website 

offers useful revision notes on all aspects of the course, including design. 

Read, read, read! Useful books and suggested reading 

Below are some suggestions to chomp your way through but note that Nick Hern Books will 

be giving away a play every Wednesday! No need to spend any money to keep reading. You 

could join them on Twitter to discuss the plays. 

Why not work your way through these 25 excellent contemporary plays? 

KE specific reading – AQA revision guide – AQA Drama & Theatre Studies by Su Fielder and 

Pat Friday. 

KE specific reading – our set texts: Jerusalem by Jez Butterworth and The Glass Menagerie 

by Tennessee Williams 

A good book on directing – The Director’s Craft by Katie Mitchell 

A good book on acting – An Actor Prepares by Konstantin Stanislavski 

Two good books by actors about acting – Being an Actor by Simon Callow and The Year of 

the King by Antony Sher 

A good practical book on becoming a better actor – Actioning and how to do it by Nick Moseley 

https://www.bbc.co.uk/bitesize/subjects/zbckjxs
https://www.nickhernbooks.co.uk/playgroup
https://www.theguardian.com/stage/2018/jun/27/the-25-best-british-plays-since-jerusalem

	Bridging the gap_07
	Drama & PA
	Musical Theatre
	Keeping it practical
	Get lost!
	Swot up on your theatre history and theatre movements
	KE specific – preparing for the written paper 1: read and research your set texts
	KE specific – preparing for the written paper 2: watching and analysing live theatre
	Watch some international theatre and broaden the mind
	Learn about different theatre practitioners
	Brush up on your GCSE knowledge
	Read, read, read! Useful books and suggested reading


